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Summertime (Ancona)
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Green/Kraus Scales
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A Tempo Range 70 - 152 b.p.m. (A and B)
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Single Independance
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DV Interval Changes (Dwayne Rice)
(for use with the Stevens technique)
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Double Vertical Strokes (Adams)

(for use with the Stevens technique)
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Doctor Gradus ad Parnassum

By: Claude Debussy
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Mallet Control (Adams)
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All Accidentals are to be played on the edge.

All notes are dynamically equal.
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The Alternator (Adams/Rapacki)
Tempo Range: 90-140 b.p.m.
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Practice first without accents to achieve identical technique in each hand;
than add accents while avoiding "flams"
(accent above staff = R.H.; accent below staff = L.H.)
> > > > > >
104 >
| — ] =~
& . C ] C s s ] . C $— === <
Q) @ @ R @ @ & @ R @ R @ R @ @ @
> >
> > > > >
: M S S— M u | .
- . - — = . : ! e .
I I I I I I I I I I I I -0 T T
> >
108 |" |"
g . : = . : . . e . —
'\ﬂ‘) *I E E i I I I I I I I
oJ —_ - -

| AN

| AN

| AN
N

- P ——— . ] . .
| | | |
> E > E E E E E

= e —, E==——"t

— — — — * — — h_t bt ¢ E’_L s
i i 2 .l i i | i i i — i — r~
=== == - g

I o —o o+

V~»

V—enlL
V~»
V—anl
V—e




